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Dara Birnbaum <Tiananmen
Square: Break-In Transmission>
1990 Five-channel color video,
four-channels of stereo sound,
surveillance switcher, and
custom-designed support system,
dimensions variable
Installation view of <Dara
Birnbaum> November 8,
2018-January 12,2019

Marian Goodman Gallery,
London

Courtesy of the artist and
Marian Goodman Gallery

© 2022 Dara Birnbaum
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Installation view of <Signals: How Video Transformed the World> on view at The Museum of Modern Art, New York from March 5-July 08, 2023 Photo: Robert Gerhardt

Installation view of <Signals: How Video Transformed the World> on view at The Museum of Modern Art, New York from March 5-July 08, 2023 Pho obert Gerhardt
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Tiffany Sia <Never Rest / Unrest> 2020 High-definition video (color, sound). 29min
The Museum of Modern Art, New York Fund for the Twenty-First Century © 2022 Tiffany Sia
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1 Nam June Paik <Good Morning Mr. Orwell>
1984 Video (color, sound) 38min The Museum
of Modern Art, New York Gift of the artist
Courtesy Electronic Arts Intermix (EAI),

New York © 2022 Estate of Nam June Paik

2 Ming Wong <Windows on the World (Part
2)> 2014 Twenty-four-channel standard-
definition video (color, sound; varying
durations), twenty-four flat screen monitors,

MDF, wood, and steel, overall dimensions
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approx. 165%400x75cm The Museum of
Modern Art, New York Fund for the Twenty-
First Century © 2022 Ming Wong

Harun Farocki and Andrei Ujica

<Videograms of a Revolution> 1992 16mm
film transferred to standard-definition video
(color, sound) 106min The Museum of
Modern Art, New York Given anonymously
in honor of Anna Marie Shapiro

© 2022 Harun Farocki Filmproduktion
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